e shBy v o . SENAURY A7 g r (N WO S Y L
— oy e — . AL = ol 5 a hl\..fﬂﬂ‘.ﬁ.ﬁo.i\.".lqunv.,jf.
« " . A

il % R ~
i

|
T L A e LTPIR rexthod 3 |
D S R R e P e At |

e —
o

()\\pm-r-,l.wﬂ..nu\.
B T TR — e et

e — s S SERSVE = ooy e 2 - - -~ ™ e el e T S e e e e e 0N T R R S R T e L e e e e e €

2 4

L4

2 4

g3 Gkl S|



ez 3 3] Gl

OSsIS 0yl (Rigd 5o 1) Cumhd pus 0ylgan Ghgudw 5 AL sliwl Wiy
Fbg o welSLe Ol Coley SU Cole gl opSal 3l wiS e wuis
3w Ol G gl . Cawl O @5Shas slagiols 51 S Oll OLalas ol ys
el Do el J bl js51,8 4 oS ol Sl G0)byd paue 9 SoHU bl
W3 ddlyo S SO 5 Lo g5 | 355 dedl sw Yhiol 5 Ldlss Osb dLael
ool il 31 S0 Gilgdol iz BT . was eas ahlel] 5 oumly Oy CadS b s
5 )5 3 Gl - 9,804 5 0 1y GnliT gdas Ylouis! S - 5o ool saslas olsS @ g
S yadaieS Aledlbl g ol (B of Ll 5 gy b ool 4T a5 0T L .odgy galsy8
S Olisan Lol wael Cawd 4 Sladol yo Giaieis Ol 5 OB slacullss
ewl plal 51 5l sl g

$e583) olsl Lol e by (I SYn) Gla sl Jds 0 i cass B
Wl S 531 aelinls Lhb Ges Sy 9o ol GlaLbE e ol 8,5 S
Waie G5 Glegdge 5 SWSI g o8 degase oal JUT 35 ably GiI oo 3Ll
30 0gle (6390 1) Liss BT daliylS & Guudows) &5 dzl Ll Logde Ol
azd BT .Cowl oan 3ysliwd S s s Ol GBS sl sewe 0 5l Cusal
S Sy a ly Olnl Gie glaliw & de Ol 5 Ol Ol SO 3 Ldso
S8 gldhyly 5 5130 0o 1) OF Gdou 5 0l Wsw wse 5 88 31 5o Gilols
R i ol St Lol L8 s BT 5 CtlIS Gsall ) poas seiide b
el D9La8 9 ey BB Ladlu o 31 5 Yo cdlolds puld 3505 b (g

c;,wolgstégLo.blgoosg ool Jal MIH@@TJJI &S Heb Olos
Jol Cewd mobia 5o 5l Olds 5 Wod 2yl 00w b 4l Gues )0 1) yoe R oS
Sail dudls Cossl Wbz slasl Gl C8s oS Caulotyl lgw Lulal .ais 3L
Cushd pue 5 33,3 Caod BT Su3) b Oledbl goyl o Giamghy ol 3ysliwd
ol Gam (Sw) 99,8 9 31,8 9 40T 585 Jlu dssliz &S oy () Cawss HbeS . Cawl
3w bl oS S Siakd 4 Sy 5 Wei Gladas $lp Olgie Lss jasiv
Osd Gladed ud slusdy G135 Gdlius Hlogusb BT Slei Joso Odwl Cewd @
O3 4wl s 009 Oislgo 5 iy gl 5o Lase [FIRPY ladle yo 3
S 03 WSLé b 1y ,S0uSs ey & (aslie o8 Ciledbs) 3l glds gaze s 3
Sl &y Gustwd b uS Ggs b B old Bgw (Lo iy 33,5 prls Gow 4 1)
53 3 3 Gl ¢ Gto (ol ivgd Olej 5o oS Hghiles ol |y Lagealy guoiay 53580



5SS (2l po ol ) iy S Wk S8k Oslie sladegame 9 lagle aojse
Sl s FIb .Cand At 03B HBT CaaS Jls! plplo (Wogs ouis s
Slales] 50)lpd i Luo 4z b 5 eSS 1)y Gl (ol ol 5o Wilgioe o3l BT L
3 0T Colis glp (HYsb Grrme 4 9535 o (ol s o) 4 ddilp e 51 O
el ilaio) o BT Jlgo!

Uizl 9 Conl £ 5850 pugu 9 pszte slal 3y Coanss o8 5 BT LIS s
o ol dows 5 .0ald) w5l Lyl Juloss gl S gily uliddsled Gbs)
20T 31 sde oylal HBT Lo 5 puds dy g o 4 g 5 00 Sl e has
oo b dalss 53 5 Ol s gl sewe 30 dieie SO Olsis 4 Lass BT
Slads b (ol dogd 3y90 Gulew 5 lio] Sladiw) jsb Guen 9 Olusie
C8lys 5 Bl 5o il Casal 9 Sl 4y oS - iy Olallas i 9,50
Sl losas udlod Judos lagl 5 ogdle .aidg LiSaly - Wilsnie $ie
o 50 IylS Gy S0 andl o9 G900 oludl g o HIS Gogd yo 38U
0ui)B3 5w eal® gal Gayb 3l et HUT ) uiwd € Ceul 3D ik 395 e
2230 bl Lol & Cuulzal 5L 00,50 asllhas g oumlie o335 31 1y 651 gue
s Ol 10 ol Dl CLlS &S (0l b 9 Wsdoe deld ) Sl dog SG g
oS Ghodl (il ) 0 0T 5 Suo B 51 slaShs asS 5 G lid S w2
L Oguan bas 3 45

(oib OLES)8 (31530 a3 &S (Sliwsd Galms 4 Sk L4 Jeol> LS
Sy NS &5 Loy Hpalisme srelGle 8 Ro (ol Rdsd Gode das I Gl
ladisgd 31 50 OWlss )0 Giloguld Lojuws S5 .pylus Olinl 31 olSulew
5 Lol bige (omed Cowihg (ulbl 48 w3) OLS) laeils .w0,S alme
Hiwley @b ole LB pslal 4 eiwd 5 BT L 5o Gukize GigilS GBI
Oy s BB Soise 3l Glde B eils gdilingd alwn (1008 Gusen
0390 9 Ol e $0I90 (iR 09,5 «She (o SEI9e Oliwgd ptud Ludgw
4 a5 60T b ued 5 Widg HSee pslal gdilyl o Olatel Ly sleie
o 2 31 B dey e @ 00l g g b Wdgs bga e sl gl 4 $300
35S dalss SS9 pusal |y Giaghy ol & Cuwl glhe GBASIss (a3 oS

VF-¥ Ul gues oSl



The Life and Artworks
of Aqa Najaf Isfahani

Najaf Ali, Najaf Ali Isfahani or Aqa Najaf Isfahani, is a
distinguished painter with the title “Naghash Bashi” who
lived and worked in the Qajar period in the city of Isfahan
and signed most of his art-works as “Ya Shah-e Najaf”.
He 1s the son of Mohammad Bager — one of the prominent
painters of the Zand and Qajar periods — whose ancestor
was Ali Quli Jebadar — the famous painter from the Safavid
period. His children, Mohammad Kazem, Mohammad Ja-
far, Shahr Banoo (Safihe Khanoom), Ahmad, Mohammad
Ali and some of their children turned to painting as the fa-
mily custom, and to this day, work as traditional artists in
Isfahan. The year of Aga Najaf’s birth and death has not
been mentioned in sources, but according to the oldest and
the most recently found signed artworks, which are two pen
boxes (qalamdan) dated1225 A.H./ 1810 A.D. and 1291
A.H./ 1874 AD. it can be assumed that Aga Najaf lived in
the nineteenth century.

With an artist family, there 1s a certainty that his father,
Mohammad Bagher was his first teacher. However, ac-
cording to historical reports, he had directly learned from
Aga Sadeq, and his imitations of the elders’ works, espe-
cially Mohammad Zaman, can be considered indirect dis-
cipleship. Although he is mostly known for his lacquers,
there 1s an illustrated manuscript of Shahnameh with his
signature, which is his lesser-known or unknown work. The
quantity and quality of his lacquer paintings, including pen
box and mirror case, are so important that they revolutio-
nized lacquer painting. The subject matters of the remai-
ning pen boxes of Aga Najaf include: Christian stories, wo-
men, Theosophical topics, hunting, war, flower and birds
and rural scenery. The illustrated manuscript of Shahnameh
titled “Aqa Najaf Shahnameh”, with 1042 pages is kept in
the Royal Library of Golestan Palace in Tehran and has 41
illustrations, two of which are signed by Agha Najaf and are
undated. There are no court scenes and most of the images



in this manuscript refer to war and death. It must be noted
that foreign threats, internal unrest, and rivals of Fath Ali
Shah had made the situation in Iran tense during the years
of Aga Najaf’s life. Therefore, he makes his personal narra-
tive of Ferdowsi’s Shahnameh.

Common visual features such as similar composition,
likeness in the main character’s gesture and design, color
scheme, coloring method, and the execution style can be
seen in all of his works. In most pen boxes, a few particular
kinds of animals are present in defined places. The dark
back-grounds with bright and colorful elements alongside
high contrast shading give a congruent appearance to these
lacquer objects. Aga Najaf adored portrait painting. In a
chronological study of his artworks, it is clear that with the
passage of time and gaining more experience, the precision
of execution and desire to show more details has increased
in his works, especially in portraits.

It is impossible to know Aga Najaf’s artworks independent-
ly from his children and pupils, known today as the “Najaf
Circle of Artists”. This 1s the only way to understand why
there are multiple similar works in his career. Recurrent
paintings of a subject matter, leading to repeated imagery,
in addition to some found sketches, reveal a factory mecha-
nism that shows the prosperity of Aga Najaf’s Studio.
Hence, his signature represents his circle and not necessa-
rily his own work. On the one hand, the customers’ demand
and, on the other hand, the ease of work influenced and
increased production speed and, as a result, further com-
mission and income were tempting. Aqa Najaf is one of the
artists who, affected by the change of art patronage in Iran’s
history, gave up court support and turned to wealthy people
in the Bazar. This situation placed him and many others in
a historical position to demonstrate a side of Iran’s visual
culture that could never appear in court workshops.
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